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This issue of Performance! features music and music collecting. 

Issues like this remind us of how wide our apparently focused 

collections are. Even in the area of classical music there is 

tremendous variety, from the chorales of Handel to the ragas of 

Ali Akbar Khan. Popular music offers yet another great range. 

The study of music and of the music preferred and performed in 

a culture can provide remarkable insight into how people think. 

So whether your own favorite instrument is the piano or the 

broom-banjo, you should find something of interest in this issue. 

 

Summers seem to get shorter and shorter! Just a few days ago 

there was plenty of time to plan for SAA in Chicago. Now the 

meeting is practically here. As a reminder, the meeting of the 

Performing Arts Roundtable will occur on Wednesday, August 

24, from 3:15-5:15 PM. Anastasia Karel will talk about develop-

ments at the Rock and Roll Hall of Fame and Museumõs Library 

and Archives. I plan to discuss copyright issues, especially as 

they relate to sound recordings. (Although I am not a lawyer 

and wonõt give legal advice!) After that we will break into 

discussion groups, then reconvene to give each group a chance 

to present their ideas to everyone. This was a format that I saw 

used at the SAA conference in Washington, D.C. It generated 

some interesting results and I think it is especially appropriate 

for a roundtable. PAR is meant to be a 

venue for the exchange of ideas. All of us 

can learn from the practices of others. 

Sometimes small institutions, or those 

with small collections of performing arts 

materials, need the expertise of larger 

institutions that can afford to hire 

specialists. On the other hand, non-

specialists (I like to think) bring to the 

table a necessary corrective against 

excessive detail and impenetrable 

technical language. Please come to the 

meeting and donõt be afraid to speak up. 

Everyone has a different perspective. 

  

Roundtable elections were held online for the first time. This 

year Cynthia Tobarõs term on the Steering Committee was due 

to end, but, thankfully, she agreed to run again. Cynthia is an 

Assistant Professor/Metadata Librarian at the Mina Rees Library 

at the CUNY Graduate Center. Leilani Dawson is completing 

her term as Co-chair, and I want to personally thank her for her 

work in helping me transition into the position. Sylvia Kollar 

agreed to run for Co-chair for the coming term. As an archivist 

with Winthrop, Sylvia has organized and managed the archives 

of the Paul Taylor Dance Company, among other collections. I 

am very grateful to both. Roundtable leadership is done on a 

purely volunteer basis. The roundtable could not function 

without people willing to give their time and energy to it. 

 

If you canõt make it to Chicago (and I know weõre all on tight 

budgets these days), please make your voice heard on the SAA 

Performing Arts Roundtable Discussion List. Jeni and Helice are 

always looking for content for the newsletter, too. Share your 

great photos and newsworthy events before another summer 

escapes. 
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òSo, if you find 

them, buy them 

quickly, because 

you never see them 

again otherwise.ó 

Materials from the Keesing 

Collection on Popular Music 

and Culture, Special Collections 

in Performing Arts, University 

of Maryland 

As a young boy and recent immigrant to the 

United States, Hugo Keesing was an avid 

collector of baseball and bubble gum cards. By 

the mid-1950s, he moved on to popular music, 

and in the 1970s, he began collecting to support 

the curriculum of the course he taught at the 

University of Maryland, òPopular Music in 

American Society.ó  

Today, Dr. Keesing has amassed what is 

arguably the most comprehensive collection of 

popular music related to the Vietnam War, and 

has significant holdings related to World War II 

and the Korean War. In the 1990s, after retiring 

from his teaching career, Dr. Keesing began a 

relationship with the University of Marylandõs 

Special Collections in Performing Arts, donating 

over 250 linear feet of materials relating to 

popular music, including books, magazines, 

sheet music, realia, ephemera, teaching materi-

als, and, of course, records. 

Last year saw the release of Next Stop Is 

Vietnam: The War on Record, 1961-2008, a 13-

CD boxed set and accompanying 304-page 

book. The materials were both curated and 

written by Dr. Keesing; the book also features 

an introduction by musician Country Joe 

McDonald and a history of the Vietnam War by 

historian Lois T. Vietri.  

In March 2011, Cassandra Berman visited Dr. 

Keesing in his home to discuss popular music, 

the educational value of primary sources, his 

relationship with archives and libraries, and the 

creation of his boxed set. 

Next Stop Is the Archives 

P E R F O R M A N C E ! 

How did you begin collecting popular 

music? When did you begin collecting 

the music that comprises Next Stop Is 

Vietnam? 

I began collecting records in about 1955 to 

1956. I was in junior high school, and baseball 

cards, which had been my interest before-

hand, were still fine, but baseball cards didnõt 

interest girls. Knowing something about the 

current music ñ whether it was Pat Boone, 

Elvis Presley, the Everly Brothers, or whoever 

ñ was a much better way to, it was more 

useful for dating and going to parties. The 

music collection began in the mid-1950s. I 

collected a couple of records which later 

would become part of the Vietnam collection 

simply because they were popular at the time.  

But it was really mid-1970s ñ so, 20 years 

later ñ when I began teaching a course at the 

University [of Maryland] called òPopular 

Music in American Society,ó that I decided 

that topical material was a great way to 

interest students in contemporary history. 

What that did was give me an opportunity to 

go out and look for topical records, and it 

wasnõt just Vietnam. I also looked for records, 

for example, on politicians. Records about 

Nixon and Watergate, John Kennedy, and 

songs like òThe Ballad of Harry Truman.ó He 

[Harry Truman] was the guy who died when 

Mount St. Helens erupted. Or songs about 

the Exxon Valdez [oil spill]; topical songs, 

which generally have a very short lifetime. So, 

if you find them, buy them quickly, because 

you never see them again otherwise. 

The course encouraged me to buy books, 

reference books. And from the early 1970s 

until the collection went to the University of 

Maryland in the mid-1990s, I think, I had 

accumulated somewhere between 3,000 and 

4,000 books on pop music, on rock and roll 

music. A lot of it was like the music, I guess. 

When a group called the Bay City Rollers 

came out, there were four or five paperbacks, 

and that was the last people heard of the Bay 

City Rollers. But New Kids on the Block 

were simply another incarnation. All of the 

teen pulp paperbacks, Iõd buy them either 

new or theyõd show up at Goodwill for ten 

cents or something like that. So I simply 

bought all of those things, and built up a very, 

very sizeable collection. 

It sounds like you never had any trouble 

introducing music as a primary source 

to students.  

No. I had more trouble initially convincing 

An Interview with Hugo Keesing by Cassandra Berman 

USING ARCHIVES  
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faculty. I always said, òLook (if it was a department 

chair or anyone else), come into my class.ó I invited 

anybody to come in and listen; I invited students to 

bring in their parents, so that they didnõt think that 

this was a ògut course,ó as we used to call them, 

where nothing happens. No, students are expected to 

listen, to learn.  

And I used other primary source materials in addition 

to music. In one of the early iterations, after doing 

some World War II materials, a student who certainly 

appeared bright said, òWho is this Churchill you were 

talking about all night?ó It struck me that I was 

presuming a good deal more knowledge, especially 

historical knowledge that students didnõt have. So at 

that point I went in to my collection. I began taking 

35mm slides; I had boxes full of newspapers, 

magazines. I would bring those to class, so that in 

addition to hearing music as a primary source, they 

had the chance to read newspaper headlines, to see 

sheet music, so that there were tangibles there as 

well. 

Archivists and librarians have so many primary 

sources accessible to them. What sort of role 

do you see them playing in an educational 

setting? 

Music can be the entry. If you can capture peopleõs 

interest ñ whether it is in a class or whatever ñ with 

some songs, and then say, òIf youõd like to learn more 

about women in the military, or nurses, or victims of 

Agent Orange or napalm, for example, here are some 

Web sitesé but I also would encourage you to try to 

find some of these books.ó But I think you can start 

people with music. One of the things that librarians 

can do is encourage students to follow the trail: 

òMusicõs got you started, now here are some URLs for 

you.ó I tried to put those into the boxed set wherever 

possible. And Iõm hoping that through discovery 

learning the Web site will get them interested in a 

book, which will get them interested in doing more 

research. So that itõs the way in. Music doesnõt have 

the answers, but it can create an interest where 

otherwise there was none. 

What have been some of your most exciting 

archival or primary source discoveries while 

working on Next Stop Is Vietnam? 

I found a record called òDanny Fernandez,ó and I 

didnõt have it my collection. It talked about a young 

man who died in Vietnam, and I was curious as to 

whether this was a real soldier, if this was simply 

another unknown hero. And so because they said he 

died, I went to the K.I.A. [Killed in Action] listing, the 

official listing you can find online, of all soldiers killed in 

Vietnam. And I found a Danny Fernandez. And what I 

learned was that he wasnõt just a small town soldier, 

but that six months after the record was released, that 

he was the second soldier during the Vietnam War to 

receive the Congressional Medal of Honor.  

As I began writing the bios [for the accompanying 

book], I tried looking for the artists. And Eddie 

Harrison [songwriter of òDanny Fernandezó], I located 

him through the Internet, called him up, and said, òMr. 

Harrison, hereõs who I am and Iõd love to learn more 

about how you happened to write this song.ó And he 

gave me a story. But he was so struck by the fact that 

35 years later somebody would call him out of the 

blue. He said, òNobodyõs talked to me about this 

record after since about two months after it was 

released.ó He also said that I want to send you some 

things. For example, this is a letter ñ he scanned it for 

me ñ that he received from the mother of this young 

soldier, thanking him for writing [the song]. And here 

is a copy of the original sheet music as [he] wrote it. 

And he sent me copies of the newspaper articles from 

the local newspaper. I then went online and found the 

photo, found the Congressional Medal of Honor 

citation. I thought, what an incredible way to further 

my knowledge . . . . [Now] when you Google òDanny 

Fernandez,ó you get his citation, but most of the links 

are to the boxed set. This is a powerful tool.... 

[M]y intent is to put together a historical package. 

Stuff like this gives me insights, it allows me a way to 

write about this material in a way nobody else could. 

And so this, to me, would be a primary source. But 

even more so is finding the records themselves. 

Because the records, to me, have always been kind of 

an instantaneous response. It took longer than it does 

today to record a song, because of all of the 

technological advancements. But even in the 1960s, if 

you had a tune, you could go to a little studio and you 

could cut the record in a matter of a day or two. And 

so, many of those records, musically theyõre terrible, 

or at least theyõre pretty uninteresting. But lyrically, to 

me, they are extremely interesting because they tell a 

story. Itõs a little bit like Facebook posting these days, 

itõs the instantaneous response. And thatõs what Eddie 

òMusic doesnõt 

have the an-

swers, but it 

can create an 

interest where 

otherwise there 

was none.ó 
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òEve of Destructionó sheet 

music cover. Released in 

1965, this was the first of the 

"anti-war" songs to reach 

number one on the billboard 

charts. 

[Harrison] told me. He said, òI read about this 

young man in the newspaper, his parents lived 

in a little town very close to here. I felt really 

bad about what had happened to him, and I 

was inspired to write a song.ó He said, òThe 

next day I had the song. I took it to a friend 

who worked at a radio station, he cut me an 

acetate or something, and it got played a 

couple of times. Dannyõs mother was 

obviously very pleased and thatõs kind of how 

things went.ó  

To write a book or a magazine article back in 

the 1960s would have taken months to years, 

but music was a quick way to express oneself. 

So each time I find records, I feel as if I am 

pretty close to the source. 

Youõve donated a lot of material to 

Special Collections in Performing Arts 

at the University of Maryland. Can you 

talk about this decision to donate, and 

how it felt? What do you hope will 

happen with these collections?  

First, it felt good. By 1990 or 1991, when I 

decided I wouldnõt be teaching the course 

anymore, I had accumulated a very large 

collection. And certainly for the books, the 

satisfaction was not only owning the books, 

but I got a tremendous amount of satisfaction 

by being able to let students use them, and 

have others gain from them as well.  

I want the collection to stay together. I spent 

a lot of time and effort to bring these things 

together from all over the world, literally, and 

so having been at [the University of] Maryland 

for at that point 20 yearsé. I thought, òAll 

right, the campus is 20 miles from [my home], 

itõs close by, which means that I can get over 

there if I need to have accessé.ó 

The sheet music thatõs gone over now to the 

University of Maryland, I think Iõve sent over 

everything prior to 1940 and everything post 

1970. But I have another 10,000 pieces of 

music from the 1940s, 1950s, and 1960s. 

These are original rock and roll sheets, some 

of them were worth $5, some of them were 

worth $15, but itõs a sizeable amount and I 

donõt want to sell them off one by one. I want 

them to be together where researchers can 

make use.  

You mentioned the variety of materials 

that make up your collections ñ music, 

records, books, and more. Your 

collections at the University of Maryland 

contain some interesting realia as well, 

such as inflatable Beatles dolls and 

jukebox tabs. We know these materials 

have archival value, but Iõm curious as 

to what role you see them playing for 

different types of researchers. How do 

you hope they will be used?  

I like my senses to be stimulated. Not only 

aural stimulation ñ that is, not only listening 

to the music ñ but as I mentioned earlier, I 

found that visuals ñ in some cases it was 

photos of important people, like Winston 

Churchill ñ helped create perhaps a stronger 

learning pattern or learning response. If you 

see and hear, you have two mutually 

reinforcing experiences. This is why I could do 

a presentation on music alone, but I think 

music and visuals is even better.  

Very early on [in the Vietnam War], you had 

this pro and con, push and pull. And it wasnõt 

long after [the song] òEve of Destructionó 

that you got a word-for-word answer record. 

To me, itõs a more powerful message, if they 

see the sheet music for òEve of Destruction,ó 

hear the song, and then I talk about an answer 

record, you [start to] see a picture. 

You also collect radio news clips, right?  

As part of the course at the University of 

Maryland, students who wanted an ôAõ in the 

class had to do an original project. So that was 

a reason for them to borrow books or 

borrow materials, but if they had no original 

idea, I said, òAll right, what Iõd like you to do 

is go to your radio and record for me an 

hourõs worthéand approach it in the 

following way: imagine if you have fallen onto 

earth from some strange planet, and all of 

your information about where you are has to 

come from what you hear on the radio. So 

P E R F O R M A N C E ! 
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listen to the songs, listen to the public service 

announcements, listen to the news, listen to the ads, 

and then write up what kind of community you think 

youõre in.ó  

The students got their projects back, but a lot of them, 

if they had interesting stuff, I asked if there was any 

chance of my making a copy of it. And they said, òGo 

ahead and keep it, I donõt need it.ó And so I accumu-

lated a large number of cassettes with very interesting 

snippets of information. And as an archivist I said [to 

my students], òWhen you do this, you donõt turn in 

only the tape, but you do a log. So that the first 15 

seconds are this, and the next 15 seconds are [this]... 

because I canõt go through an hour-and-a-half of tape 

without knowing whatõs on it. So if youõre going to get 

the maximum number of points for your project, make 

a tape plus a log.ó  

And so I can go back to some of those logs and say, 

hereõs an interesting commercial. And in fact it was a 

student who got me the news clip of the [May 1971] 

riots at the University of Maryland. So if youõve got 300 

potential assistants, who in order to increase their 

grade are encouraged to do a project. Itõs wonderful. 

Going back to the boxed set: as you were 

developing it, Iõm curious to know who you saw 

as your audience or audiences.  

I was completely certain that for me, the project would 

focus on the potential educational side as opposed to 

the music side. So, I said what Iõd like to do is to 

develop a couple of themes. One of the themes is the 

draft, one of the themes is protest music, and one of 

the themes is counter-protest. So those were three 

that were very easy, because I knew there was 

considerable material to choose from. But then as I 

collected more and listened more it struck me that 

there were other themes, [such as] the peace 

movement. And it wasnõt until I began this project that 

I really became familiar with veteransõ music ñ songs 

by vets. I knew a little bit about music made by soldiers 

while they were in Vietnam, but only a little bité. 

I wanted to educate, to enlighten, and to entertain. I 

did not put this together for the purpose of creating a 

great entertainment album. And therefore the 

[accompanying] book also emphasizes not so much the 

music but the lyrics. The last CD is all the lyrics to 

every song. So people could actually read [the lyrics]...  

And when the first review came out and said, òa 

college course masquerading as a boxed set,ó I said, 

òHallelujah.ó The first reviewer has caught on to what 

my purpose was. I have to say that with the exception 

of the songs that we couldnõt licenseéof the 304 or so 

musical selections, I chose all but two. But I also asked 

for and was accommodated with regard to the news 

clipséthe 30 or so speech segments, whether itõs Ike 

speaking about the military-industrial complex, or 

Johnson speaking about the Gulf of Tonkin, or Carter 

pardoning the draft dodgers, or Nixon about Kent 

Hugo Keesing at Phan 

Rang Air Base, 1970. 

Dr. Keesing lived in 

Vietnam while teaching 

psychology courses for 

the University of Mary-

landõs Far East Division. 

ò. . . holding it 

close to me, is 

self-defeating. 

It really be-

comes good 

stuff when oth-

ers have access 

to it and can 

learn.ó 


